128   THE STRUCTURE OF THE NOVEL
Mr Joyce's insistence on the symbolical framework of the book is then a confession that it is formless in itself. The Ulyssian plot, in that case, is simply a framework intended to keep the story's formlessness within bounds, an external mould to prevent the theme from running into complete chaos. But the restraints being external, the shapelessness being present, the reader is most immediately affected by that. Not knowing that Stephen is Telemachus and Bloom Odysseus, or not caring much if he does, he will not see any reason why the story should begin precisely where it begins or end just where it ends.
All this has some truth, yet his criticism will have less validity than it seems. In spite of its arbitrary construction, Ulysses has somewhat the same kind of congruity as a rambling novel of character; it portrays a society, and its justification is that it goes on until the picture is complete. Thackeray kept his picture expanding by skilful transitions from incident to incident; Mr Joyce uses no transitions at all; he paints a solid block of his canvas, and when it is done goes on to aaother. The result is that Thackeray's picture, growing continuously, is complete and indivisible,